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accompanist, divided the honors with the singers, his only failure
being in the scene from Faust, which requires a broad orchestral
handling altogether different from that of the songs. However,
I rejoice to find Mr Bispham turning his attention to this un-
deservedly neglected piece of Schumann's work; and I take the
opportunity to repeat my old suggestion that he should be invited
by die Philharmonic or Crystal Palace directors, or by Richter
or Motd, to take part in a performance of the whole of the middle
section of the work, from die sunrise scene to the deadi of Faust*

20 June 1894

WHOEVER has not seen Miss Eames as Charlotte has not realized
the full force of Thackeray's picture of the young lady who, when
she saw the remains of her lover

Borne before her on a shutter,
Like a well-conducted person,
Went on cutting bread-and-butter.

I never saw such a well-conducted person as Miss Eames. She
casts her propriety like a Sunday frock over the whole stage, and
gives Mr Steadman's choir-boys, as she cuts die bread-and-butter
for them, a soapy nosed, plastery haired, respectable-aged-
mothered appearance which they totally lack in Carmen under
the influence of Calve. Like Goldsmith's hero in She Stoops to
Conquer, I am ill at ease in the company of ladylike women; and
during the first act of Werther at Covent Garden I grew shyer
and more awkward in my stall, until, upon Charlotte informing
Werther that she was another's, I felt ready to sink into the eardi
with confusion. In the third act, when Werther, breaking down
under the strain of a whole year's unintermitted well-behaved-
ness, desperately resolved to have a kiss, and to that end offered
the young lady violence, the whole audience shared the chills
with which he was visibly struggling. Never, since Miss Mary
Anderson shed a cold radiance on the rebuked stage, have virtue
and comeliness seemed more awful than they do at Covent Garden
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